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Abstract:	Hučková	Dana,	Forgotten Prosaic Works (Forming a Literary Image of the Holocaust 
in Slovak Literature of the 1940s and 1950s).	 “Poznańskie	 Studia	 Slawistyczne”	 12.	 Poznań	







1970.	The	article	discusses	her	works	O živých a mŕtvych	(On	Those	Who	Are	Alive	and	Dead,	
1948)	and	Ako na cudzej svadbe	(As	at	Somebody	Else’s	Wedding,	1987/2009).	The	other	writer	
discussed	in	this	article,	Ľudo	Zúbek,	is	an	established	name	of	Slovak	literature,	but	is	known	









Holý	 distinguishes	 several	 stages.	The	 first	 one	 (1945–1949)	 is	marked	
by	 immediate	 reactions	of	direct	witnesses	who	survived	 the	Holocaust.	










on	 the	one	 side,	 and	changes	of	 the	political	 atmosphere	 and	 liberaliza-
tion	of	political	life	on	the	other	side.	After	another	political	rupture	(the	
so-called	 “normalization”	 in	 the	 1970s),	 Communist	 ideology	 and	 anti-	
-Semitism	got	in	the	foreground.	A	large	number	of	works	with	the	theme	















in	Czechoslovakia	at	all	 (many	of	 them	 left	 the	country	before	 the	Sec-














chure	Oswienčim, hrobka štyroch miliónov ľudí (Auschwitz,	 a	Grave	of	
Four	Million	People)	from	1945	written	by	Alfréd	Wetzler.	Almost	twenty	
years	later,	in	1964,	Wetzler	wrote	a	novel	Čo Dante nevidel (What	Dante	
Did	Not	See),	and	published	it	under	a	pseudonym	Jozef	Lánik.	Theatre	
plays	and	short	stories	by	Leopold	Lahola	(real	name	Leopold	Arje	Fried-
mann)	mark	 the	 initial	 literary	 (artistic)	 stage	 of	 the	 theme.	 Before	 his	
emigration	 to	 Israel	 in	1949,	he	wrote	plays	Bezvetrie v Zuele	 (Stillness	
in	Zuela,	1947),	Štyri strany sveta	 (Four	Sides	of	 the	World,	1948)	 and	
Atentát	(Assassination,	1949),	as	well	as	short	stories	on	pogroms	Božia 
ulička	(Divine	Lane)	and	Vtáčí spev	(Birds	Singing);	both	later	included	


























caust	 in	Slovak	 literature	 to	 the	 late	 1950s,	 i.e.	 the	period	of	 the	politi-
cal	 thaw.	This	period	 is	 represented	by	works	considered	crucial	 for	 the	
theme	today:	Rudolf	Jašík’s	novel	Námestie svätej Alžbety	(St.	Elisabeth’s	
Square,	1958),	Mikuláš	Kováč’s	poetry-choir	with		statements	of	victims	
Osvienčim 1958	 (Auschwitz	1958,	 from	a	 collection	of	verses	Zem pod 
nohami,	Earth	Under	Feet,	1960),	Ján	Ondruš’	poems	Osvienčimský oheň,	
Osvienčimský popol	 and	Nemecká prehliadka 1944	 (Fire	 of	Auschwitz,	
Ashes	 of	Auschwitz	 and	 German	 Examination	 1944,	 published	 later	 in	
a	collection	Šialený mesiac,	Crazy	Moon,	1965),	and	Ladislav	Mňačko’s	
novel	Smrť sa volá Engelchen	(Death	is	Called	Engelchen,	1963).	
However,	 other	works,	 today	 almost	 forgotten,	 also	 created	 the	 ico-
nography	of	the	Holocaust	 in	the	late	1940s	and	mid-1950s.	This	article	
discusses	 fiction	 by	 two	 Slovak	 writers.	 One	 of	 them,	 Hela	 Volanská,	
disappeared	from	literary	life	after	1970.	The	article	discusses	her	works	
O živých a mŕtvych	 (On	Those	Who	Are	Alive	 and	on	 the	Dead,	 1948)	
and	Ako na cudzej svadbe	(As	at	Somebody	Else’s	Wedding,	1987/	2009).	
The	other	writer	discussed	 in	 this	article,	Ľudo	Zúbek,	 is	an	established	
name	of	Slovak	literature,	but	is	mostly	known	as	an	author	of	historical	
and	biographical	fiction,	including	a	novel	Jar Adely Ostrolúckej (Adela	




Hela	Volanská	 (1912–1996),	 a	 Slovak	writer	 of	 Jewish	 origin,	 ad-
hered	 to	 a	 left-wing	 political	 orientation,	 and	 debuted	 twice.	 First	 in	
1948	when	she	published	a	collection	of	short	stories	Stretnutia v lesoch 
(Meetings	in	Forests).	Her	books	were	only	published	in	Slovak	publish-
ing	houses		until	1970.	The	second	debut	was	in	2009,	when	her	autobio-




	 Forgotten Prosaic Works	 157
Hela	Volanská	 (real	name	Chaja	Wolfowitz,	married	Friedmannová)	
























As	 a	 convinced	 and	 zealous	Communist,	 she	 identified	herself	with	


































1957),	books	of	reportages	Veno pre infantku (Dowry	for	the	Infanta,	1959)	
and	Kvet paprade (Fern	Flower,	1961),	as	well	as	a	collection	of	stories	
Planéty (Planets,	1965),	a	novel	about	the	life	of	Polish	emigration	in	Syd-
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became	politically	unwanted	and	a	ban	was	issued	on	her	works.	In	this	
period,	she	returned	to	the	theme	of	the	Holocaust.	A	samizdat publishing	
house	 in	 Prague,	 Petlice,	 published	 her	 autobiographical	 novel	Concor-
dia (1987).	 Later	 she	 published	 it	 in	Czech	 translation	with	 a	 title	Cizí 
svadba (Somebody	Else’s	Wedding,	1991)	under	her	maiden	name	Chaja	
Wolfo	witz.	In	German,	the	book	was	published	as	Wie auf einer fremden 
Hochzeit (1990).	The	novel	only	appeared	in	Slovak	in	2009	under	a	title	












Hela	Volanská	describes	her	 life,	her	memories	of	 the	 family	 in	Po-
land,	the	years	of	the	war	in	Slovakia,	 the	1950s	in	Czechoslovakia,	her	





















the	 theme.	The	 problem	of	women	 in	 the	Holocaust	 became	 a	 research	




















his	death,	as	well	as	Jar Adely Ostrolúckej	 [Adela	Ostrolúcka’s	Spring],	
195711,	about	Štúr’s	relation	to	a	young	noble	woman).	However,	Zúbek	
was	also	 interested	 in	presence	as	his	 fiction	works	with	 the	war	 theme	











































tvorbe	 nenájdeme	 tak	 výsostne	 umelecky	 zvládnutý	 a	 subjektívne	 hlboko	precítený	vzťah	
162	 Dana	Hučková




















of	 the	National	Theatre	 in	Prague,	has	 to	dance	on	the	28th	October	(the	
anniversary	 of	 founding	 Czechoslovak	 Republic)	 on	 the	Appelplatz to	












duševných	múk.	Azda	 chceli	 sprofanizovať	milovanú	 skladbu,	 azda	 chceli	 rozdrásať	ubo-
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identification	with	 historical	 experience,	 no	matter	 how	 unpleasant	 and	
tragic	 it	was,	 leads	 to	 knowledge	 and	 catharsis.	Although	 historical	 ap-
proach	to	the	Holocaust	can	offer	neither	explanation	nor	understanding,	it	
is	necessary	because	only	self-reflection	leads	to	purification.	
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